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What Did You Say?

I prefer exercises you can do alone, but I am including
of my favorite class exercises.

Run a scene with another actor; it may be a cold reading or a memorized
scene. Before you respond with your line, as written, repeat what was said to you, or
say something that clearly shows you heard what was said. This exercise is much
easier to demonstrate in a class than it is to explain i a book, but T think if you ex-
‘periment you will discover its usefulness.

‘The dialogue wil go something like the example below. (The writer's words
for the character are in bold type; the actor's words are in iralics.)

one since it is one

She
What do you want?

He
What do I want?

Oh, you think you have the world by
the tail, don’t you?

She
(over-talking)
Lthink 1 have the world by the tail?
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He
(continuing)
Let me tell you a thing or two, hot shot.

She.
Oh, yeah, let me tell you a thing o rwo.
Get out of my office!

He

Lady, I'm not about 10 get ou of your of-
Jice.

T have very expensive tastes. My wife
has expensive tastes.

she
(over-talking)
1 dont care about your expensive tastes.

He
(continving)
And that account means a lot to me.

She
(over-talking)
1t means a lot 10 me, t00. Now
Are you going to leave? Or do I have to
call someone?
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